Tools of the Trade

By Chris Buono

V7 chords and the Diminished 7ﬁ'Arpeggio

In this lesson I'm going show you a common shortcut that
allows you to utilize the sound of the b9 tension over V7
chords by using dim7 arpeggios as a clever substitute. With
a slight adjustment to a dom7 arpeggio you can turn a
simple tool into a very hip idea.

The trick is to play a dim7 arpeggio with a root one half
step above the dom7 chord you are playing. A gquick way to
achieve this is to raise the root of the dom7 arpeggic one
half step above while playing all the other chord tones as
they were. This actually creates a dom7b9 arpeggio with no
root for the chord you are playing over with minimal
movement! This is a wvery handy tool for smooth and cohesive
sounding lines that are played over changes.

Play this C7 arpeggio:
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Now play through this C#dim7 arpeggio:

C7h9 Aapeggio
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Take a close look at how the chord tones are spelled out
for each arpeggio. See how the C#dim7 chord tones are
actually spelled out according to a C7b9 chord. This is
done so you can clearly see the function of this
substitution. Also, take note of the “reference” chord
provided. I often wuse chords as visual ©pictures to
associate with so I can better retain where to play my
arpeggios and better understand their function.
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Some chords to try this over are dom7, dom7b¢g, and
dom7b9b13. Other altered dominants could benefit from this
concept as well but they might sound out of place to your
ear. Experimentation is always in order and remember to let
your ear be the final judge.

Here s some lines put in some common harmonic contexts for
you to hear the effects of this technique. Enjoy!

The Blues: IV7-17
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his Alfred publications book “Jazz Lead Guitar Solos”.
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MUSIC
Old Cape Cod
Body and Soul
Angels in Flight
Invitation

Rain Forest

A.H. H.A.

Shut Up and Listen
Crab Pasta

INTERVIEWS

Doug Raney
Steve Laury
Chris Mirabella
Jimmy Ponder
Bill Wortzell
Ronnie Ben-Hur

Feature: Pat Metheny - Part
Analysis by Tom LaGana
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